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MA Visual Art Fine Art Digital (Camberwell) 

 

 

Project Proposal​ - First Draft 

Working Title 

Pictopoiesis 

Towards a Systematic Materialisation of the Painting’s Poetic 

Aims 

● To reveal photographically the time-based aspects of painting  

● Research and develop a time-based strand for the painting - a symbiotic 

union with the narrative nature of poetry 

Objectives 

● Painting new works. 

● Capture sequential imagery of each painting. 

● Research software possibilities to edit and format these photographic 

records.  

● Seek technical guidance in creating animated sequences out of the imagery. 

● Compile a series of animations using the sequential imagery. 

● Experiment further including: the arrangement of the animations, their 

juxtaposition with respect to the paintings and working with digital printing. 

● Printing the sequenced images for various uses such as a flipbook. 
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Context 

Once a botanist at Manchester University, I continue my cultivations, not as cultures 

in Petri dishes but as ideas in the form of paintings. I studied painting in Florence, 

Italy, living there for almost ten years before coming to live in a village in rural 

Lincolnshire. My studio and home is a former chapel - all one big space, invisibly 

divided so that my fellow artist and husband, and myself can live and function 

artistically. I paint every day but have never felt lonely or isolated as I have constant 

companionship. 

Pictopoiesis​ has arisen out of the painting practice I have sustained over many 

years. It is the process by which the thought of the painting itself, its making, is 

actually the subject matter. As I paint I go in and out of the studio, write continually 

and search for correspondences between what I am doing and other fields of 

thought and disciplines. I find so many that it becomes difficult to know which is 

most pertinent. The fields of thought in which I find correspondences include: 

Poetry, Philosophy, Psychology, Art History, Cosmology, Biology, Geology, 

Anthropology, Neuroscience, and Music. 

Through the internet, I have become increasingly aware of a renewed interest in the 

poetical in art. This I see as having come out of the reality that poetry in art was 

increasingly lost or hidden throughout the Postmodern era; Olafur Eliasson, for 

example, is one who successfully reintroduces the poetic through his medium of 

installation.  

Successfully engaging with the poetry world has been a key moment of connection 

for me. In putting my work forward to Jeffrey Pethybridge at Like Starlings, who 

paired me with poet Nicholas Gulig, I have been able to formulate my painting in 

terms of Negative Capability; a notion which has its root in the letters of the poet 

Keats. Negative Capability in itself has found many applications in the world at large, 

for example in the work of Roberto Mangabeira Unger. Whitman’s Song of Myself 

tells of the potential capability residing in each of us, to encompass the entire 

universe and be within in it at the same time. 
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The context of this MA is now all-important in that I am able to continue in the 

studio, engaging more fully with the ​art world​. I find that everyone In my peer group, 

like me, is feeling their way. In using a traditional medium, I am aware of the weight 

of art history that I have on my shoulders and that I stand on the shoulders of artists 

who have come before me; my bibliography indicates a few. Their influence is 

perhaps more obvious than I realise. In spite of this I have wanted to do something 

that is not consciously based on the work of others. I still do. 

In Florence, which is a living museum of art and history I was taught  sound 

techniques of oil painting and conservation. This context has influenced my practice 

where it matters to me that the painting has an after life, that it is in the world, 

corporeally, when I am no longer here.  

Methodology 

Pictopoiesis is about painting-making in the context of traditional studio practice. 

The architecture of my methodology is one which weaves the painting world, here in 

the studio, with the digital environment. I see it as  a counter exchange system of 

the material physical reality and the illusory world of the virtual.  

The dialogue I have with a painting as I am making it is collaborative. The painting is 

taciturn but I listen to it, empathise with it as I cultivate it, find shape for it from its 

very beginning state of Negative Capability. A homeostatic-like system establishes 

itself naturally; how to keep it ​alive​ I constantly ask myself.  

Circular gestures run through a painting as a unifying element of complementary 

dynamic aspects that form its structure. The lines that delineate circles act as 

metaphors, they are not present as lines in themselves. The horizon, the apparent 

line that encompasses the earth, does not really exist. I see this in the Lincolnshire 

landscape where it is constantly evident. There is no actual line between the positive 

and negative space of a painting (Cezanne made that clearest of all). The line does 

not exist, it is invisible, it is the visible invisible, the space across which exchanges 

occurs, homeostatic exchanges… 

I feel as I paint that the idea of homeostasis is a marker of being alive, that it 

embodies exchange both physical, human, and virtual. All this exchange requires 
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permeability throughout in all directions into and out of the painting. Oil paint like no 

other medium is fluid, elastic, sensual, and ​alive​ (it was once living as linseed).  

The paint can be stretched so thinly as to imply a permeable membrane an mediator 

of exchange between an interior and external world, between myself and the work, 

between the work and others.  

The translucence of oil paint varies depending on the pigments used. The balance of 

transparency and opacity implies variation permeability as light passes through the 

paint layers. I build up a painting in this way. Former selves of a painting become 

reincarnated, former lives overwritten palimpsest-like, paintings become history 

within a painting. 

Eventually a painting comes to rest, but much of its history is now hidden. This is 

where the digital timelines take it further. The time-based nature of a timeline 

discloses the story of a painting. 

 

The compilation of an animation is undertaken in tandem with the subsequent 

painting. The two go hand in hand as the painting’s progress is informed by my 

assessment of it on screen. I orientate it variously, experiment in many ways, which 

also has to be documented as I go during the process, likewise writing which 

includes free writing - moving towards my own way with words. 

I like the gif format because of the way its dynamics moves the images, it seems 

alive. However, the format does have challenges with regard to display hardware. To 

solve this I will need an independent computer to be used in conjunction with the 

images. This can be bought or built specifically for the purpose. The hardware can 

then be used with screen or projector giving me flexibility as to the means of display 

as well as the scale. The software needed is very simple, an html web browser. The 

GIF format code is also simple and flexible. This gives the work longevity in the 

rapidly changing digital environment with the ability to adapt to future software and 

hardware developments. 
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Outcomes 

For now just to produce the first animations to see them as screen based, 

time-based new form. Then to gradually develop a thought trajectory that 

incorporates them and integrates them with the actual paintings.  

A projection or wall of screens (my last blog post called ​Wall ​shows a digital 

maquette of the idea.  

The creation of a flip book as a physical time-based strand. 

An edition of sequenced archival digital prints. 

An installation which includes the above as aspects of my research period. 

If I think too far ahead I lose a sense of the instant, and I become detached from the 

very particular reality that painting is, and which ultimately I am trying to clarify. 

Pictopoiesis is perhaps like a lens through which I might be able to focus it all.  

Work Plan ​- an open itinerary  

● Photographic capture of the progressive phases of the painting. 

● Editing, processing, and assembling of the timelines. 

● Prepare hardware and software for the final installation. 

● Prepare images for digital printing. 

● Prepare container/presentation for digital prints. 

● Research and development of flipbook construction 

Bibliography 

Books 
 
BOOK OF LAKE by Nicholas Gulig, cover image of painting by J.Waring (Rago) 

ARTISTS ON ART FROM THE 14th-20th CENTURIES, Compiled and Edited by Robert 

Goldwater and Marco Treves 

Vincent by Himself 

Cezanne by Himself 

Paul Klee: The Visible and the Legible by Annie Bourneuf (book) 

 

http://www.cutbankonline.org/shop/
https://www.amazon.com/Artists-Art-14th-20th-Centuries/dp/0719533120
https://www.amazon.com/Artists-Art-14th-20th-Centuries/dp/0719533120
https://www.goodreads.com/book/show/848254.Vincent_by_Himself
https://www.amazon.co.uk/Cezanne-Himself-Drawings-Paintings-Writings/dp/0316855030
https://books.google.co.uk/books?id=lqgQCgAAQBAJ&pg=PT59&lpg=PT59&dq=a+poetic+synthesis+of+painterly+form&source=bl&ots=VJ0pWpORsY&sig=srtWWjYeE91wJtzY_DdqMvLQKe0&hl=en&sa=X&ved=0ahUKEwjcx5n7xsjYAhVDI1AKHdn6D3IQ6AEIKTAA#v=onepage&q=a%20poetic%20synthesis%20of%20painterly%20form&f=false


 
 

Page 6 of 7 
 

Paul Klee, Pedagogical Sketchbook 

Johannes Itten, The Elements of Colour 

Kandinsky, Point and Line to Plane 

STRUCTURE OF THE VISUAL BOOK by Keith A Smith 

The Mind in the Cave: Consciousness and the Origins of Art by David Lewis-Williams. 

London: Thames & Hudson, 2002. ISBN 0-500-05117-8  

Nature as Landscape Dwelling and Understanding By Kraft von Maltzahn 

BIRDS THROUGH A CEILING OF ALABASTER 

The Machine Stops, E.M. Forster  

a universe from nothing (why there is something rather than nothing); Lawrence M. Krauss 

 

Online 

 

Walter Benjamin, The Work of Art in the Age of Mechanical Reproduction 

Keats' Letters 

Like starlings (poems and poetics website) 

Nick Gulig and Janet Waring collaboration at Like starlings  

Omphalos; poem by Nicholas Gulig  

The New Weathers; 2017 Summer Writing programme, Jack Kerouac School of 

Disembodied Poetics, Naropa University 

Continent of Unfolding Horizons by Janet Waring - Poster for The New Weathers; 2017 

Summer Writing programme, Jack Kerouac School of Disembodied Poetics, Naropa 

University 

Derek H. Whitehead, Contemporary Aesthetics Journal: ​Poiesis​ and Art-Making: A Way of 

Letting-Be 

Derek Whitehead, Contemporary Aesthetics Journal: Artist's Labor 

Whitman Archive 

Song of Myself, Walt Whitman 

Website of Roberto Mangabeira Unger 

Sentences on Contemporary Art by Sol Le Witt 

Interview with Sol LeWitt  

Sol Le Witt, Obituary 

Paul Klee 

Ettore Sottsass 

John Ashbery 

Aristotle 

 

https://www.amazon.co.uk/Pedagogical-Sketchbook-Paul-Klee-1968-06-05/dp/B01N3YQA5J/ref=sr_1_1?s=books&ie=UTF8&qid=1515497341&sr=1-1&keywords=paul+klee+pedagogical+sketchbook
https://www.amazon.co.uk/Elements-Color-Treatise-System-Johannes/dp/0471289299
http://www.wassilykandinsky.net/book-117.php
https://www.oakknoll.com/pages/books/108379/keith-a-smith/structure-of-the-visual-book
https://www.cambridge.org/core/journals/cambridge-archaeological-journal/article/review-feature-a-review-of-the-mind-in-the-cave-consciousness-and-the-origins-of-art-by-david-lewis-williams-london-thames-and-hudson-2002-isbn-0-500-05117-8-hardback-1895-and-us2995-320-pp-66-figs-29-colour-plates/DEC3AA7075C0A2A1B54C8BB96F30C57C
https://www.cambridge.org/core/journals/cambridge-archaeological-journal/article/review-feature-a-review-of-the-mind-in-the-cave-consciousness-and-the-origins-of-art-by-david-lewis-williams-london-thames-and-hudson-2002-isbn-0-500-05117-8-hardback-1895-and-us2995-320-pp-66-figs-29-colour-plates/DEC3AA7075C0A2A1B54C8BB96F30C57C
http://www.mqup.ca/nature-as-landscape-products-9780773512337.php
http://www.worldcat.org/title/birds-through-a-ceiling-of-alabaster-three-abbasid-poets-arab-poetry-of-the-abbasid-period/oclc/2512434?page=citation
http://www.feedbooks.com/book/2073/the-machine-stops
https://www.amazon.co.uk/Universe-Nothing-Lawrence-M-Krauss/dp/1471112683
https://www.marxists.org/reference/subject/philosophy/works/ge/benjamin.htm
http://www.gutenberg.org/files/35698/35698-h/35698-h.htm
http://www.likestarlings.com/
http://www.likestarlings.com/poems/nick-gulig-janet-waring/
http://www.likestarlings.com/poems/nick-gulig-janet-waring/#7
http://magazine.naropa.edu/2017-swp/index.php
http://magazine.naropa.edu/2017-swp/index.php
http://www.jwaringrago.blog/wp-content/uploads/2018/01/The-New-Weathers-2017-Summer-Writing-Progam-Jack-Kerouac-School-of-Disembodied-Poetics-Naropa-University-Colorado-USA.jpg
http://www.jwaringrago.blog/wp-content/uploads/2018/01/The-New-Weathers-2017-Summer-Writing-Progam-Jack-Kerouac-School-of-Disembodied-Poetics-Naropa-University-Colorado-USA.jpg
http://www.jwaringrago.blog/wp-content/uploads/2018/01/The-New-Weathers-2017-Summer-Writing-Progam-Jack-Kerouac-School-of-Disembodied-Poetics-Naropa-University-Colorado-USA.jpg
http://www.contempaesthetics.org/newvolume/pages/article.php?articleID=216
http://www.contempaesthetics.org/newvolume/pages/article.php?articleID=216
http://www.contempaesthetics.org/newvolume/pages/article.php?articleID=216
http://www.contempaesthetics.org/newvolume/pages/article.php?articleID=216
https://digitalcommons.risd.edu/liberalarts_contempaesthetics/vol5/iss1/14/
http://whitmanarchive.org/
https://iwp.uiowa.edu/whitmanweb/en/writings/song-of-myself/section-1
http://www.robertounger.com/en/
http://www.ubu.com/papers/lewitt_sentences.html
https://bombmagazine.org/articles/sol-lewitt/
https://www.theguardian.com/culture/2007/apr/10/obituaries.michaelmcnay
https://www.artspace.com/magazine/interviews_features/book_report/how_ettore_sottsass_brought_the_poetics_of_painting_into_design_and_architecture-55100
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Andante, from Sonatas and Partitas for Solo Violin by JS Bach 

How to Fold a Map 

Brownian motion video-  on youtube 

Homeostasis explained and animated on youtube 

Cezanne, archives of writing Van Gogh's letters 

Michelangelo, Sistine Chapel - God Creating Adam 

Michelangelo pieta in Florence, Pieta in St Peters 

Paul Gauguin, WHERE ARE WE FROM WHAT ARE WE AND WHERE ARE WE GOING 

Leonardo da Vinci, Vitruvian Man 

Gregor Mendel 

(to be continued) 

  

 

 

https://www.google.co.uk/search?q=how+to+fold+a+map&rlz=1CCACAV_enGB720GB720&oq=how+to+fold+a+map&aqs=chrome..69i57j0l5&sourceid=chrome&ie=UTF-8
http://www.mfa.org/collections/object/where-do-we-come-from-what-are-we-where-are-we-going-32558
https://www.leonardodavinci.net/the-vitruvian-man.jsp

